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BE HERE 
SATB chorus with Piano and optional electronics



Performance Notes 
This piece includes optional electronics in the form of  two audio files to be played through 
amplification during the performance. The electronics are completely optional and may not feel 
appropriate to each performance, but if  one is used, both should be used. 

The first audio file (Be_Here_Audio_1.wav) should be played at the beginning of  the piece. The 
audio will build in a crescendo and abruptly cease. Measure 1 should begin immediately 
following the cessation of  Audio 1. The second audio file (Be_Here_Audio_2.wav) should begin 
shortly after the ensemble reaches measure 64 and underscore the meditative repetition of  
measures 64 and 65. The audio will naturally fade away. After it does, the ensemble should 
proceed to measure 66.  

For both audio cues, there is silence built in to the end of  the audio to ease in transitions, but care 
should be taken that any device or software used to play the audio files does not have an auto 
play feature that will advance to an unintended audio file. 

Both audio files are available to download freely at www.paulwinchester.com/be-here. 

The tenor solo beginning at measure 66 may be sung instead by a baritone, or by an alto or 
soprano, sung 1 octave higher, if  needed. 

Be Here was created with the generous support of  the following congregations 

House of  Hope Presbyterian Church	               
St. Paul, MN 

Unitarian Church of  Harrisburg 
Harrisburg, PA 

Unitarian Universalist Church of  Minnetonka 
Wayzata, MN 

Plymouth Congregational Church 
Syracuse, NY 

Unitarian Universalist Church in Cherry Hill 
Cherry Hill, NJ 

Unitarian Universalist Congregation of  Atlanta 
Atlanta, GA
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here Mmm

 
here Mmm

 
  

     
here. Be

 
Be

 
Be

 
Be

       
          

- - --
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



























S

A

T

B

Pno.

58      
Be






  
here, 




     
    





    
Be




  
 

 
here, 




    
   

   
Be




  
 

  
here,    

Be    
Be

    
Be   

   




































































S

A

T

B

Pno.

64     
Be


here,


here,


here,

    
    

 
here,

If using optional electronics, repeat 5–10x as a meditation accompanied 
by electronic audio. When electronic audio ceases, proceed to m. 66.

    
Be

    
Be

    
Be

   
   

    
Be


here,

         In a world of dis


here,

Tenor Solo


here,

    
    

-
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About the Composer 
Paul Winchester is an award-winning composer, performer, 
educator, and music director in Minneapolis, MN.  
  
Praised for “beautiful harmonic and melodic language,” Paul's  
work has been commissioned and performed by the The Singers: 
Minnesota Choral Artists, The Society for New Music, the Ohio Shakespeare Festival, the 
Wooster Symphony, and numerous church and school choirs. Paul received his B. Mus in 
Composition from The College of  Wooster and his M. Mus in Composition at Syracuse 
University, where he was a Heaton Fellow and a recipient of  the Brian Israel Award. 

As a performer, Paul performs regularly throughout the Twin Cities in both studio and live 
settings as a singer and multi-instrumentalist. Paul has served as the Music Director for the 
Unitarian Universalist Church of  Minnetonka since 2014. 

In addition to his music career, Paul is also a professional game developer, notably serving as lead 
designer and producer for most of  the product line of  Star Wars: Imperial Assault, winner of  the 
2015 Board Game of  the Year Origin Award. 

More Music 
A Holy Night – SATB Unaccompanied (also with Piano) – 6’30” 
Blackbird – SATB and Piano (also SAB, TTB, SSA, and 2-part) – 2’30” 
Celebrate Today! – SATB and Piano with optional combo – 4’20” 
God Only Knows – TTBB – 2’15" 
Lux Benedictum – SATB, Piano, and Percussion – 3’ 
Magnificat – SATB, Violin, Cello, and Piano – 5’45” 
Mourning Poem – SATB and Piano – 4’45” 
Stabat Mater – SATB with soloists, Piano, Timpani, and 2 Percussionists – 9’ 
Stillness Meditation – SATB and Piano – 5’ 
Remember Love – SATB and Piano – 3’45” 
Where You’re Meant To Be – SATB and Piano – 4’15" 

5 Pillars – Tenor, Percussion, and Piano – 27’30” 
At Sunset – Voice and Piano – 5’45” 
I Am Not There – Voice and Piano – 4’30” 
To Love Again – Voice and Piano – 22’ 

These pieces and more available for purchase at paulwinchester.com.

http://paulwinchester.com



